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Exhibition List Part 2: Bad Seed

Page 24: Bad Seed 1, yellow opaque Murano glass form, 2011, on a yellow sofa, South 
Drawing Room, 13 Lincoln’s Inn Fields, hot work by Danilo Zanella at the Berengo Fac-
tory, Venice
Page 25: Bad Seed 1 detail
Page 26: Bad Seed 2, green and black opaque glass form, 2011, the Library Dining Room, 
13 Lincoln’s Inn Fields 
Page 27: Bad Seed 2, detail
Page 28: Bad Seed 3, blue opaque glass forms, 2011, the Museum Corridor, 13 Lincoln’s 
Inn Fields 
Page 29: Bad Seed 4, two black opaque glass interlocking forms, 2011, the Monk’s Grave 
(the grave of Mrs. Soane’s Manchester Terrier ‘Fanny’). 
Page 30: Bad Seed 5, pink, orange and blue lingam shaped opaque glass object, 2011, Li-
brary Dining Room, 13 Lincoln’s Inn Fields
Page 31: top: Bad Seed 6, yellow lingam shaped transparent glass object, 2011, the Colon-
nade, 13 Lincoln’s Inn Fields 
Bottom: Bad Seed 7, yellow lingam shaped transparent glass object, 2011, the Colonnade, 
13 Lincoln’s Inn Fields 
Page 32: Bad Seed 8, opal white transparent glass form, 2011, in Sir John Soane’s Dressing 
Room, 13 Lincoln’s Inn Fields
Page 33: Bad Seed 9, white, opal and silver leaf transparent glass form, 2011, New Picture 
Room, 13 Lincoln’s Inn Fields, and detail
Page 34: Bad Seed 10, red, blue and silver leafed transparent glass form, 2011, South Draw-
ing Room, 13 Lincoln’s Inn Fields, Page 35: Bad Seed 10, detail
Page 36: Bad Seed 11, blue and white opaque glass form in resting state, 2011, the Base-
ment Ante-room, 13 Lincoln’s Inn Fields
Page 37: Bad Seed 13, yellow, orange, red and grey broken opaque glass forms, 2011, the 
Egyptian Crypt, beneath the memorial tablets to Mrs Soane and John Soane, jun.
Pages 38/39: Bad Seed 12, seven knotted rope and white opaque glass orbed strings, 2011, 
installed on the staircase, 13 Lincoln’s Inn Fields
Pages 40/41: Bad Seed 14 and 15, in the Breakfast Room, 13 Lincoln’s Inn Fields,
Page 42: Bad Seed 14, red, black and yellow transparent and opaque glass form, 2011
Page 43: two views of Bad Seed 15, red, black and yellow opaque glass form, 2011
Page 44: Bad Seed 16, red, black, blue and yellow transparent form, 2011, Sir John Soane’s 
desk
Page 45: Bad Seed 17, transparent black glass object, 2011, seeping from the fireplace in 
the Picture Room, 13 Lincoln’s Inn Fields

Bad Seed 2 – Bad Seed11, hot work: Liam Reeves, cold work: Anthony Harris
Bad Seed 12 - Bad Seed 13, hot/cold work: Anthony Harris
Bad Seed 14 – Bad Seed 18, hot work: Liam Reeves with James Devereux, cold work: 
Anthony Harris
All images: Michael Petry

Exhibition List Part 1: Touching the Neoclassical and the Romantic

Page 4: Breakfast room, 13 Lincoln’s Inn Fields, 
Page 5: On the table from left BB63, 2007, BB37, 2006, Collection of Dr Jeremy Booth, 
BB8, 2006
Page 6: South drawing room 13 Lincoln’s Inn Fields, BB7, 2006
Page 7: top BB107, 2009, bottom, BB7 left and BB107 right
Page 8: New Picture Room, 13 Lincoln’s Inn Fields, BB64, 2007
Page 9: New Picture Room, 13 Lincoln’s Inn Fields, BB44, 2006, Private collection, BB45, 
2006, Private Collection
Page 10: Library Dining Room, 13 Lincoln’s Inn Fields, top: BB93, 2008, bottom: BB111, 
2010
Page 11: Sir John Soane’s desk, BBL12, 2007
Page 12: Sir John Soane’s Dressing Room, 13 Lincoln’s Inn Fields
Page 13: top: BB65, 2007, bottom: BB103, 2008
Page 14: Breakfast Room, 12 Lincoln’s Inn Fields, on table from left: BBL3, 2006, BB113, 
2010, BB51, 2006
Page 15: North Drawing Room, 13 Lincoln’s Inn Fields, BB76, 2007, Collection of Guy 
Burch & Richard Ayre 
Pages 16/17: BB115, 2010, Collection of Guy Burch & Richard Ayre
Page 18: North Drawing Room, 13 Lincoln’s Inn Fields, chimneypiece
Page 19: from left: BB6, 2006, BB43, 2006, BBL6, 2006, BB68, 2007, BBL15, 2008, BB49, 
2006, BB91, 2007
Page 20: South Drawing Room, 13 Lincoln’s Inn Fields, BB58, 2006, Collection of Guy 
Burch & Richard Ayre
Page 21: BB77, 2007

Hot work BB1 – BB69: Anthony Harris
Hot work BB70 – BB128: Liam Reeves
All images: Michael Petry

Inside front cover: BB108, 2009
Inside back cover: Bad Seed 18, purple and orange opaque glass object and candle, 2011, 
in the Sepulchral Chamber
Cover: Bad Seed 16, detail
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This catalogue is published to coincide with:

Touching the Neoclassical and the Romantic
15 October – 11 December, 2010
Bad Seed
04 February – 13 March, 2011
Sir John Soane’s Museum, London

Michael Petry would like to thank: all the staff and friends of Sir John Soane’s Museum,  
including Dr. Jerzy Kierkuc-Bielinski, Tim Knox, all the lenders to the exhibitions, the Royal 
College of Art,  The Berengo Studio, and James Devereux, Roberto Ekholm, Anthony   
Harris, Charlotte King, Liam Reeves, Silvano Rubino, Simon Topham, Klaus Wehner, Chris 
Westbrook, Mark Woods, Danilo Zanella and special thanks to my partner Travis Barker.

Michael Petry is an alumnus of Rice University (BA), London Guildhall University (MA) 
and recently finished his Doctorate of Arts at Middlesex University. He guest teaches at 
the Royal Academy where he is Curator of the Royal Academy Schools Gallery.  Petry 
is author of Hidden Histories: 20th century male same-sex lovers in the visual arts, and co-
author of Installation Art and Installation Art in the New Millennium.  His work is represented 
in public collections including at The Museum of Arts and Design New York, The Museum 
of Fine Arts Houston, The Toledo Museum of Art, and The Government Art Collections, 
UK. His work will be included in Glasstress as part of the 2011 Venice Biennale, and his 
one-man exhibition The Touch of the Oracle will be shown at the Palm Springs Art Museum 
in 2012. His new book The Art of Not Making: the new artist/artisan relationship, is published 
by Thames & Hudson April 2011.  

The architect Sir John Soane’s house, museum and library at No 13 Lincoln’s Inn Fields 
has been a public museum since the early 19th century. On his appointment to the Royal 
Academy in 1806 Soane (1753-1837) began to arrange his collected books, classical an-
tiquities casts and models so that students of architecture might benefit from access to 
them. In 1833 he negotiated an Act of Parliament to preserve the house and collection 
after his death for the benefit of ‘amateurs and students’ in architecture, painting and 
sculpture. Today Sir John Soane’s Museum is one of the country’s most unusual and signifi-
cant museums with a continuing and developing commitment to education and creative 
inspiration. http://www.soane.org

This exhibition is kindly supported by the Westbrook Gallery, London.
www.westbrookgallery.com
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