To 365 Project oto Moucoeio Boppé, ABrva
MAIKA METPY

Ep@uAiog NMoAépog No.17
10 p.x 210 ek. AKpUAIKG o€ KapRa, 2026

To KAPoU@AAl oTn Cwypa@IKr dEV ava@EéPETAl TOOO OTNV £VvOIa TNG ATTOKPUYNG,
OAAG TNV uTTEPPaivel. ATTOTEAET PIa EEAIYUEVN TEXVIKI OTTTIKNAG ATTATNG KAl ATTOKPUYWNG,
ME TTPGBe0N TOU KAANITEXVN VA KAVEI TO BEPA TOU VA «ECAPAVIOTEI» HECA OTO
TTEPIBAAANOV TOU. [MPOKEITAI YyIA PIA TIVEUPATIKA KAl KAAANITEXVIKI) OTPATNYIKA Yia va
MTTEPOEWEI TO BAEUPA TOU BeaTr]. AUTO CUPPBAIVEI UE TNV TEXVIKA XPRONG TNG idlag
XPWHMATIKAG TTAAETAG KAl UQPKG PE TO QOVTO.

Evw (wypa@ika @avtadel KATI atrAO, EVVOIOAOYIKA, TO KAPOUPAAL AsITOUpYEi WG
oXOAIO yIa TNV TaUTOTNTA 1 TNV KOIVWVIKN adpatoTnta. Avaykddlel Tov Beatr va
EUTTAOKEI EVEPYA OTNV EPUNVEIQ TOU £PyOU Kal va avakaAUWel pia Babutepn, TTo
ouolaoTIKA aAfBcia. Méoa atrd auTr Tn PEUCTH EIKOVOTTOIIA, N EIKOVA BEV ATTOKPUTITEI
atmAWG, aAAG evepyd atTooTaBepOTIOIEN TNV idIa TNV TTPAEN TNG avayvwpiong. H
opaToTNTa dEV gival dedoPEVN, GAAG TTAPAYETAI OTIYUIQia Kal aTTooUpETal £€iICOU
ypriyopa péoa atrd dIa@aAveleg Kal NUISIAQAVEIEG TTOU AVTAVAKAOUV UAIKA Kal
QTTOPPOPOUV TO BAEUUQ.

H atrokpuwn o1o €pyo Eugpulios [oAcuog ap. 17, 2026, AeiToupyei wg epyaleio
emBiwong, aAAd Kal wg TPOTTOG dIaPUYNG ATTO TIC KAVOVIOTIKEG OOUES TG OPATOTNTAG.

To épyo Tou MAIKA METPU TOTTOBETNUEVO OTO PETAIXUIO PETAEU CWYPAPIKNG KAl
EYKATAOTOONG, EVEPYOTTOIEI TOV XWPO OXI HOVO WG POVTO OAAG WG evEPYO TTEDIO
voNuaTodoTnong, 01rou 170 BAEPUA KAAEiTaI va ap@ioBnTAoEl TV idla Tou TV
IKOVOTNTA VA avayvwpilel Kal va KATnyopIloTTolEl. To £pyo TTpooeyyiCel TO KAPOUPAAL
OXI WG TTABNTIKA HoPPr] CUYKAAUWNG AAAG WG evePyT, TTONITIKA KAl aloOnTIKA
XElpovouia.

H eutreipia Tng B€aong yivetal €101 pia d1adIKaoia ouveXoug ETTAVADIOTTPAYHATEUONG:
TI BAETTETAL, TI TTAPAUEVEI AOPATO KAl TTOIOG £XEI TNV IKAVOTNTA VA AVAYVWPIOEI TO
KPUMMEVO. To Kapou@AAal dev atroTeAei Evav TpOTTO UTTapEng aAAd Evav TpOTTO va
KATOIKEIG TOV XWPO Kal To BAEUua Tou dAAou, xwpig va atrodideoal TTApwWS O€ auTo.
To épyo TTpoTEivEl Jia KOuRp ouvlnkn TTapouaiag, 6TTou n TauTdTNTA dEV
QTTOKAAUTITETAI WG OTABEPN ouaia, aAAd w¢ dIapKNG dladIKaaia JETAOXNHUATIOUOU,
UTTEKQUYIG KAl ETTAVEQEUPEDNG. AUTH N TTAPAPOPPWON AEITOUPYEI WG TTPOCTATEUTIKO
OTPWHA, MIA HOPPT) KAANITEXVIKAG «TTAVOTTAIOG» TTOU ETTITPETTEI OTOV KAAAITEXVN va

eKQPAcel TNV TpaxuTnTa TNG UTTAPENG.

OAya AavinAotrouAou, Atrpidiog 2026



The 365 Project at Vorres Museum
MilICHAEL PETRY

Civil War Painting No.17
10 m.x 210 cm. Acrylic on canvas, 2026

Camouflage in painting is not merely an act of concealment; it moves beyond it. It
becomes a subtle choreography of visual deception, where the artist urges the
subject to dissolve into its surroundings to almost vanish. It is a gesture both
intellectual and sensorial, a quiet strategy that unsettles the viewer’s gaze, blurring
figure and ground through shared tones, textures, and echoes of color.

What may seem, on the surface, like a simple painterly act unfolds conceptually as a
meditation on identity and social invisibility. Camouflage draws the viewer in,
demanding attention, inviting a slower looking an excavation of what lies beneath
appearance. The image does not just hide; it trembles at the edge of recognition,
undoing it. Visibility flickers, never fixed, never certain, emerging only to recede again
through layers of transparency and half-light, surfaces that both reflect and absorb the
wandering eye.

In Civil War No. 17, 2026, concealment becomes a means of survival, but also a quiet
refusal, a slipping away from the rigid frameworks that dictate who or what may be
seen.

Michael Petry’s work, poised between painting and installation, breathes into space,
transforming it from passive backdrop into a living field of meaning. Here, vision itself
is unsettled, called into question, its authority softened, its certainties undone.
Camouflage appears not as passive cover, but as an active gesture political,
aesthetic, and deeply embodied.

To look becomes an ongoing negotiation: what reveals itself, what withholds, and who
holds the power to perceive. Camouflage is not simply a way of existing, but a way of
inhabiting space and the gaze of the other, without ever fully yielding to it. The work
gestures toward a queer mode of presence, where identity resists stillness, unfolding
instead as a continuous movement of becoming, evading, and reimagining.

In this shifting, distortion becomes shelter, a second skin, an artistic armor through
which the rawness of being may be felt, and, perhaps, endured.

Olga Daniylopoulou, April 2026



